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Fig. I - 1. Map ofHuascanin National Park with the world's higest tropical mountains, where
the ruins ofthe Palace of Chavin de Huantar are located.
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edifice, which extends more than 10,000 square meters and reaches a height of 15 m,
has only narrow corridors, giving the impression of a labyrinth.
The labyrinth is formed by aseries of corridors of rectangular sections,
constructed of massive rock-filled stone walls. These corridors are distributed over
various levels, above- and below-ground, where it is possible to walk around easily
(Illus. I - 7). Other srnaller galleries link the principal labyrinth with a subterranean
network which, by its inclination and lateral curvature, indicates that it was designed to
convey water. These galleries converge at a central aqueduct that extends from the
fas:ade of the principal temple to the Mosna River, passing below the stairways and the
main plaza. The central aqueduct is slightly inclined, and its section of approximately
two square meters, indicates that it carried an appreciable flow of water. This work of
hydraulic engineering, worthy of Daedalus, and for which specialists still have not
found a satisfactory explanation, induces one to meditate on the apocalyptic gods
represented in that edifice. This labyrinth was the starting point that led to aseries of
discoveries that became the basis ofthe present physical interpretation of myths.

THEGORGON
The architect of Chavin sculpted a terrible creature, which he placed in the rniddle of the
labyrinth. T 0 maintain the secret of the subterranean mansion, a myth was spread,
which perhaps not even its creator imagined would survive for such a long time. The
poets sang of the deed of the hero who had challenged this abominable creature. Now,
dear reader, you will be taken to the Gorgon.
In fact, at the intersection of two subterranean galleries, forrning a cruciform

chamber, in the middle of the labyrinth stands a 4.53-meter tall diorite pillar, upon
which rests the principal deity of the temple (Fig. I - 3). Due to the lance-like shape of
the monolithic pillar, it was called "Lanzon. " The "Lanz6n" was suspended from above
like a gigantic knife ready to strike. It rernained in that position, held firmly between
two slabs of granite (or quartzite), forrning part of the floor of the room above. Wbile
cleaning the galleries, in 1919, it was loosened from its original position. With that
lamentable mishap, the pillar feU and lost its original alignment.

7
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Fig. 1-2: Plan of the labyrinthine galleries of the Chavin Palace (according to J. C. Tello) with
the principal edifice A, the oldest temple B, where the "Lanzon" is located, and edifice C
extensively destroyed.
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Fig. I - 3: A drawing of "Lanzon" showing South Face A and North Face B
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Fig. 1-4. Gorgonian images from America and the Mediterranean
1. Athens, 2. Colombia, 3. Sicily (Italy) and 4. Peru.

the Gorgonian images was so great, that it stretched the accepted limits of belief that
they were culturally independent results. In Imbelloni's time, there was no reliable
method of determining the age of these archaeological monuments, and the hypothesis
concerning the antiquity of the Peruvian civilization was wrong. The influentiaJ
Americanist Philip Ainsworth Means, for example, in 1919, believed that in the 13th
century B.e., South America was a wild and uninhabited continent.[ll] One is not
concemed with the origin of mankind in South America (today, its presence can be
conflfmed as far back as 50,000 years ago). But one is certainly interested in the origin
and evolution of the large pre-Colombian civilization of the continent (particularly,
12
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are no absolute dates available to evaluate the age of Chavin Palace.
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was excavated from the front area of Chavin Palace, An excavation was carried out in
1966-67 by the archaeologist
collaboration

another was initiated

the archaeologist

Gonzales. (13]

1972, with

assistant, Marino

last excavation was motivated by the tourist

a circular

21 m in

"Lanzon" stands.

in front

despite

of the

oldest temple,
soil removed, no

enormous volume

stratigraphie results or dates were presented, that could determine the age of the plaza,
or at

the penod

abandonment. This represents areal catastrophe for

scientific archaeology, comparable to setting a library on fire.
corresponded to a

sampie found in one

known as the Gallery of the
and

could

abandoned, The galleries no

the

of Chavin

baek to

human bone

the same

only data published

that a

along with

were

m

that, already at that time, the palace was completely
served their original functions, merely being used as

aburial site or a place to deposit ritual offerings.
Without

some archaeologists sustain that the

section ofChavin's temple (c.onsidered the oldest), was built around 1,200-700 B.C.[l
Others point out that, during the Lumbreras excavations, in 1,967,

types of

formative ceramies were found in the Chavin site,(16] Bennett also states that
u",nJU~'~U

to the

of

period of the Chavin

[17] By

one can tentatively

out by a

more technically capable team -

the oldest

built in the

Christ, probably around 1,300

millennium

palace could

been

13

HUARI-VIRACOCHA,

ANDEAN VERSION OF PERSEUS
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had foreseen the treacherous trap, and there

and then he transfonned them into stone. The house of Conchuco,
were

by Huari, was

veneration and given the name
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Illus. I - l.The Palace of Chavin, with the main plaza (foreground)
and Wachecksa Gorge (upper right corner)

lllus. 1-2 Southeast corner of the main temple of Chavin
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Illus. 1-3: Black and White Portal ofthe main temple, with two cylindrical columns of granite.
The perfectly cylindrical colurnns were made by machine, in sectors, using a lathe.

Illus. 1-4: Rear view of Chavin Palace. The drawing, in the upper corner ofthe wall, shows
the cornice with Cerberus-like figures. It also shows the original positions ofthe tenoned stone
heads. Ofthe seven heads which were originally placed in the western wall, only two were
found in situ by Tello's excavations. Note the wall inclination and the vertical periodicity ofthe
stone-slabs: _.._.._.._ .. _.. (one thick, two thin, one thick, two thin, ... ). The design is from J.c.
Tello, "Chavin", Fig. 7, p.72.
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Illus . 1- 5. Stele of a Gorgon, with 12 serpents. The hands
are grasping shells, used as trumpets in rituals .

Illus . 1- 6. Stele, in the circular plaza, of a three fingered
Gorgon with two pair ofwings, holding a club. For someone
the figure holds a staff resembling stalks of the mescaline
bearing San Pedro cactus .
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I -7(a)

Illus. I -7(b). Labyrinthine gallery in Chavin's Palace.
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Illus. 1 - 8. South side ofthe Lanzon monolith with the Gorgon' s large image

20

Illus. I - 9(a) Stone head, which decorated the outer walls of Chavin Palace. According to
Peruvian tradition, the stone heads, tenoned on the outer walls of the Palace, represented
the "Huacas' who were petrified by the god Huari . Note the bulging eyes, linking them to
the power ofthe Gorgon head, who transforrned into stone whoever gazed at her.

lllus . 1- 9(b). Stone head which decorated the outer walls ofthe Chavin Palace.
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(a)

(b)

lllus . 1- 10: Chavin's steles with Cerberus-like figures, located on the threshold ofthe Circular
Plaza of21 ffi , in front ofthe Old Temple ofthe Gorgon. These steles were carved in identical
pairs, and it is like1y that were originally seven pairs 00 each side ofthe staircase.
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Illus. 1- 11. (Top) Chavin ' s stele. (Bottom) Mycenae stele. Both with spiTals and sigmoids.
23
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